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An Illustrnted
Mnruuswipt

he western Indian style of
painting, in which religious

Jaina paper mandscripts
were illustrated from about

the end of the fourteenth century,
distinguishes itself with its vibrant
colours and the jewel-like quality of
the miniatures. The main
characteristics of these manuscript
illustrations are the brilliant hues of
red, blue and gold, highly
accomplished drawing, stereotyped
postures ofthe body, exaggerated
chests and waists, three-quarter
profile of the faces, long pointed
noses, with the eye on the farther side

drawn in full so that it protrudes into
space beyond the line ofthe cheek.

The human figures are draped in
elaborately patterned costumes

which reflect the rich tradition of
embroidered and printed textiles of
Gujarat. Another in teresting leature
of this school is that the two ends of
th6 upper garment, for both men and
women, are spread out like wings on
either side of the body. Architectural
elements are often incorporated into
the compositions. Some of these

elements may indeed reflect
contemporary life but in these

miniatures they have become highly
stylised.

Though a great majority of the
manuscripts illustrated in this style

pertain to thetwo hagiographical
works of theJainas, the Kalpasutra
and the Kalakacaryakatha, often
copied together in the same codex, a
few manusciipts of Vaisnava and
Sakta texts, such as the.Bhagavata-
puran4 Gitagovinda,
Bal agop alastu ti and Devim ah atmya,
are also extant.

But so far we know of very few
manuscripts of non-sectarian or
secular texts illustrated in this style.
The most notable of these is the scroll
'of the Vasantavilasa, now in the
Freer Gallery of Art, Washington
DC. The scroll (some r r rnts long
and 23.5 cms wide) was copied and
painted at Ahmedabad in r45r
during the reign of Sultan

Qptbuddin for the merchant
Candrapala of the Srimala clan. The
Vasantavilasa is a.poem in Old
Gujarati, celebrating spring, a

popular theme in the fiteenth and
sixteenth centuries. The poems'
motifs are the passage of winter, the .

arrival ofspring, trees sprouting forth
fresh leaves and flowers and
Kamadeva's supreme reign over the .

hearts of the young. The poetic
treatment of this theme is known as

phagu, a word derived from the
Sanskrit p.ha,lgu, denoting the
coloured powder people play with
during the spring festival, Holi, and
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A manuseript af the Prakrit drama, Karpuramanjari,
eomposed by Rajasekhara towards the end of the nintlt
ar the beginning a{the tenth century, was illustrated in

the western Indian style ofpaintintg. Ir{ow in the
personal eolleetion of Dr SD Kaushik, tlzis manuscript

witla its twenty nine folios and thirteen miniature
paintings, is an impartant dacument for both textual

eritieism and art history, says .

$reeramula Rajeswara Sarma
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also in the spring season. The phagu
poems, consisting of muktaka type of
independent stanzas somewhat
loosely strung together, were
apparently sung and perhaps also

accompanied by dance. An earlier
torm of phagu can be seen in the
opening scenes of Harsadeva's
Ratnavali and in Rajasekhara's
Karpuramanjarr, whr:re people vie
with one another to recite songs in
praise of spring. The manuscripts of
the Vasantavilasa still retain the
original prototypes - each stanza in
Old Gujarati is followed by one or
more parallel stanzas in Sanskrit
and/or Prakrit taken from the

classical poems of Kalidasa up to
medieval times.

In the illustrated scroll ofthe
Vasantavilasa, the text is written in
black, red, or occasionally in blue,
but each fifth section is written in
gold letters upon a red background.
After each section consisting olthe
original stanza in Old Gujarati and
its parallels in Sanskrit and Prakrit,
the theme of this section is illustrated
in a panel that occupies thi entire
width of the scroll. The beginning of
the scroll is damaged and out of the
estimated 84 panels some 79 survive.
These miniature paintings share all

the conventions of the manuscript
illustrations of theJainas but have a
much wider range from lyrical
settings ofspring to unabashed
depictions of sexual acrobatics.
There are some technical
shortcomings in the execution but
this is compensated by the love of
nature that permeates throughout.
Norman B ,rwn, who brought out an
excellent edition ofthis text,
together with facsimile illustrations,
wrote in r 962 that the
'Vasantavilasa is the only one of the

very few secular works which uses it
(ie this style) and the only one with
an extensive series of illustrations'.
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Recently, I was fortunate in locating
the manuscript of another secular
text illustrated in this style, now in
the private collection of my colleague
Dr SD Kaushik. It is the manuscript
of the Prakrit drama
K a rpu ram anj ari composed by
Rajasekhara towards the end of the
ninth or the beginning of the tenth
century.

Unlike the other plays where
characters use both Sanskrit and
Prakrit, this one is composed entirely
in Prakrit and is, therefore, classified
as sattaka in Indian dramaturgy.
Hitherto, this was thought to be the

only extant sattaka, but in recent
years, a number of other plays of this
genre have been discovered and
published. However, all these are
later imitations of the
Ka,rpuramanjarl, which remains the
pre-eminent example of this style.

A briefcolophon states that the
manuscript was completed on
Samvat 1534 varse phalguna vadi g
guruvara, which corresponds to
Thursday, z6 February 1478 AD,
but does not mention the name
of the scribe, the painter or of
the patron who may have
commissioned this ilhrminated

copy. However, it appears that
the copyist and the artist are
two dilferent persons.

The manuscript consists of zg folios,
measuring z6.8 x ro centimetres.
There are some thirteen miniature
paintings in the manuscript, executed
on the right hand side of the page.
They occupy the entire height of the
folio which is about r o centimetres
and, their width rairges between B.B
and ro centimetres. Though the
paintings on the first and the last
folios are partially rubbed ofl the
manuscript is generally in an
excellent state of preservation,
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f&qhrd* iis m jtr$xry:rx* +xxx s&*r w*';aff serd*& m p**f"x* *flg:eese, ;* $sex *mg'mg*ef .:k *rem

r${ts#refiii}i:*eeeg, Kl&*w&ag:sqp$f&rv,fhx"exxsdsss#1d}s$*e.#*es$x',c}f*jkd*dd}c*f ,gr&'eS&elrx.xms
erf *&er xex"g'arfr:r6 Hddcssiafue *x.sd Btirax&es;xxam

\
\
o

,d
.o

o
o.

o
o

N
d
bo

thH

ulqi
gRr[

qs

ItEq'm€
EQfiQlW

AfiIRO

47



Above:
Paiating 6
(f7v legcad:
BHIRAVANANDA
VIDUSAKA e rupa)

Right:
Pahting 7
(I8r; legcad:
BHAIRAVANANDA
VIDUSAKA
KARPI,TRAMANJARI)

S**= u:** B'-susjses*Ss €c:sss €C:=:=.g-€.tE--E.==+€E5 
=<s =*s.=:sgses€ss =*.'5 

*g*Er.f$regds,:x'tpta :es.sa€

=-e.a.s.riSs 
e".$s- -=1= ic J=ss.E i,FssSs-S€:: Fn-s -s=s":=*s S+r:.: iilSssl=+s'ss=u=cse€k- sqEE :Et€{is**$ *'.d:*.is$r

S:*:u*+s.:i*:: .S-s:cs.s".e $:tsFs, $.;1=.,*=-5-€ 
=cs<e' 

&"v *.i's *=c+.g::'=+-:9.!=a: 
-gs,:sss.:.r::+:t.:*=S$,€'--:'* -{t1*srs;e"fo;+ e't**

rfj:tfs'ts"s *+€{: jnee{€=s={..{!{j€f **.i-'.t.ttrliurt-:" Si:j d+.:;lJ.teP*:.![t** **",{*= S-{-r $.F:*.$f,+€.€

F.-B-:ssr,qgg.* $€s+r 5i*e'ess<dSFssg€r+t.vi+.ceer=d$ Xl'id's5{+cikie :* FEiEtsEs .${:sdre'r.s f,Fs:}S $3s* s++'s}

:flis+.s,.".+.:s i'it,tsgs*r: *=,t.eiE;+r s-l<rly#e-i:# s..=s€.#.+r+rs'*8.*-,i: d# .i"+euc,ssieef*d, $.$lc, #:"gri.rs{ d**S5E*ls

s::ii&":.s"rig:Js$ s:.t+"-1i:c*:r.ri,s,:ds ii=s+.i:=:=$ SSs..+!<=s=c-a'i!: "+.st+f 
d=**, 

"*s.'seg. 
5+*ee"+:s* f:.$+eis'

::E!:.-t-s{€-*=ssir!'=iS 5i=.s =-=:+ss -e=-E=<.s==a=a= €e"s+= s::u:s=ats< sS*;=tie':.i::g l*:: *:sss,$*lsssB*$

i++:J,-.+.ss= S-*+.J=s€<e=: -==:-=-s:.1 €=-=s-S=" 
===s 

SSs== Fr-:-+ jss= :s.=:s .r-.. i+.- +s:s--=c+-i.===l'c';5$c

€f=s= $s1<. sss€-ss. ;:E== =s=:Ss iS L*:=== s-sE.= -5-Ess=:5:+:=s=S Ss=ls:..=:=="==s=sc=s€s s=+e.-=.*s .sid&+: *
.=*s.q-=;=s.-+.i=s ss=s"==S= €:+s= s€s':-='ii" s.$+'*sss=::-. -i=e *st< ,SF:ss-ss*'s<sss.:€:E c.:s-s,+r ls5r+a

n=s:sli.. j*-ss.:,€isi:Fs ** s ',+l=gsp:=€€+ €+s=sl .g$l is S+:t$"-{.+$.Sicf -**&*,"-+s*s"*r *+u.r'.#sels *Jt=s*$ss .rH;s*I-ek

:i:-+
.+Eq=

i j!:

ls-::s;=-<=-:.:r.l:.-l.s 
=t!-=ss=: 

l=-s= 
=r-==.=s' =1::.--S 

S= 
=:=*-=-r 

Si===:=e€1=s- *=.:." ,tie'.i-:=s.i:&s: dr. ,.l:a --'rajd'!. -::-g'

s:.==*s.$-i'=s=

?-.*+:.+=+.ie+i",*s,SeE.s-+:r++:+.-:=' aE+'{s E-$'r',}.aF:r.=.s:= {is:ia'aF.ii e.:'S-*u=:-t'*s-i'Srs e=='-'E:Ss:sr:-.ss.=sE**=dss*

Ei.s-e'6r*:r*:es::s.r+,a1.:.*-r. ss r:{r €+.# FSS:+i.. F+ 
==.€ 

.f,+<t*-t'-+s -+a S.ce..s', sF:-!+E€r"r:sse':"-g- ik €E s=+.r

'81,'s.iEFS*.€=:*c: s-U.+ *=,r+,-+ :*e:g.s='n:;F"lu<+t'*e+s.<+.. F*si atr:ss" $::=:EEE*€gi€Fr':.EEJ *Fss€Jis +*-s*d e**:
els.y*: -E;s:us+s,+r *q{c_gi:f s:i-*"{i{ t,{:s€ s}s* Sses;ressc *cec=*s',*-*c'd "€}$.cy-i {-Cr€T &.#c&. g=ldc* *gFs*.r

i:!.r'J.rsEr.gi*" ;s,-Ep.g"=:+:,*+.+:e$.:..i1 :a .:st:.es:s$] st es€Fis'rc:Ft$.**.r:. iE Esilr*r:e <+E'e:uie3::n+= Fct d.Fs+. g:tF:*;rd{ €s

Eii*.r":r+.+g!;+ e+.'.&+ <.=-au irr's.f.tis esg;g+s:s r,*Bse sc-s d-*e.ftt+.c"$*;iiss, €.{i s5€ $dj:sc}nE- f"its: a;srre,l."qde:€

s;.S+a,.i+s:,*l'_t +srsis-$o'+:cg s.J.u+-+l E1i+:fsiss.li,;s ,i.te u++r:'*-rx_.1.'q:#' ;i*i €.$E-{s $d:€:Ha*i: S=.s'St* s-cs*res,t'{is.$

.9.tr,ss; 
",i.e= 

*!t+'.{ry-*:s"l+s'. .#+-e+:. Egle+.:*e'ick€ s*,ti]:scj{esrgi*s F.qd'+rr: ae,:re.R $,ee s.*e+:"+: d*:e:$s's$de.'s
gLr;c.r'*i. .Fl"slsq: .iir*'++'*"a *rsiitrti,q ,{cJ:'s&s .Er=:r':r3}Eltr*d:$ e+.+:r.:""s. E:g f&.*s*: tilc}"tr.ee:e =*+-$-$ s* sl}*

ssFe+rrtt*

o

o-
!D

IDge
p
N

o

o

o

'9o.
o

o
S
x

($

48



It is the second oldest manuscript of
the play and is closer in point of time
and'provenance to the oldest one,

which was copied in Samvat r5zB. Its
value in determining the text of the
Ka rp u r a m a nj ari cannot, therefore,
be underestimated. Also, this is the
only illustrated manuscript of a play
known to us. The reason why it was

chosen for illustration is not because

it too deals with the spring season. In
fact, only the first two acts contain
what can be termed as an earlier
form of phagu. Significantly, all the

illustrations but one, are related to
the {irst two acts. Again, in the
Vasantavilasa, three stanzas from the
Karpuramanjari are cited as

parallels. Thus, this Prakrit drama
seems to have been seen by the
literati of fifteenth century Gujarat as

closely akin to phaguliterature. It
may also have been staged.

In point of style, however, the
paintings are dloser to the Kalpasutra
illustrations of the fifteenth century
than to those of the Vasantavilasa.

Wherever it is possible, the artist tries
to adapt the limited repertoire of the.
religious illustrations of the
Kalpasutra to the erotic theme of the
Karpuramanjarr, but occasionally he
also manages to go beyond the
convention to produce original
compositions.

The obverse side of the lirst folio
carries the title of the manuscript in
the words Karpuramanjari satta.
The expression sattais another form
of the word sattaka, ie the type to
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which this play belongs. Indeed,
sarfa seems to be a commoh form of
the word in medieval Gujarat as it
occurs also in the shorter version of
the Vasantavila.sa. The title is

followed by a fourfold mention of
'ramawhrei suggests that it was
copied by a Hindu and not aJaina.

On each folio page, there are nine
lines of text. The top line is perfectly
straight, written apparently on a
previously laid out guideline. On
either side ofthe text, broad borders

drawn in red are superimposed on
gold. If there is a painting, borders
are also drawn on either side of it. On
the first folio, an ornament in light
blue is added to the borders but this
practice is not continued in the later
pages.

In the centre ofeach page is a

circular red dot with a r z millimetre
diameter, painted upon gold and
surrounded by stylised light blue
petals. This dot has no apparent
function in a paper manuscript. It is

just a reminiscence of the central hole
in palmleaf manuscripts through
whieh the rope for fastening the
manuscripts passes. On the reverse
side ofeach folio, such dots are also
painted in the two margins. Usually,
folio numbers are written on these

marginal dots but in this manuscript
they merely, play a decorative role.

The copyist first drew the borders,
then marked offthe space for
painting (alekhya-sthana), and often
wrote in fine letters at the top of the
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right hand margin the subject of the
painting to be executed. He then
copied the entire text and passed on
the manuscript to the artist for
painting the illustrations. Of the
thirteen paintings in the manuscript,
six carry such legends. But the artist
did not always follow these
instructions.

Having thus described the general
outlay of the text and illustrations
and the relation ofthe copyist and
the artist, we can look at the
miniature paintings consecutively
and examine the themes and
incidents they depict4F
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